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18  N°  4    WHEN  ON  THE  FIELD  OF  BATTLE 

Rose  and  Chorus 
Allegro  marziale(J=i2o) 
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war, One     can  -   not  help    re  -  fleet-  ing,       His       re    -    gi-ments    di  - 
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N°  5      AND  HAVE  YOU  PLANNED 

Recitation  with  Melodrame  Accompaniment 
Josephine,  Duchess  d'Abrantes, 
Mme.de  Lauriston,  Mme.de  Remusat  and  Rose 
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And  have  you  planned        Your  Majesty,  the  Yet  best  laid  plans  No  husband 

what  you  will  wear?  plans  are  there  that  wives  may  make  hesitates  to  break! 
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Truffle  and  Chorus 
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nev- er    be     de  -  fect-ive,       If      men-tal- ly     he      sen- si  -  bly     in  -  sists 
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N°7     A  COLONEL  OF  HUSSARS 
Colonel  Reg-nier 


Allegro  vivace  (J;i76) 
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forth  to  meet me,  smil-  -  ing-,  All    te      -      dious  thoughts  be- 
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N9  8     IT  IS  A  SOLDIER'S  DUTY 

Rose  and  Colonel  Reg-nier 

Allegretto  grazioso 
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ces remain  silent,  and  a  few,  simple  dance  steps  be  taken.  The  voices  may  reenter  on  the  seven- 
teenth measure. 
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N2  9     LES  ENFANTS  DE  FOUCHE 
Truffle  and  Chorus 
Allegro  marziale   (J;  120) 
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N210    CAVALRY  SONG 

Rose  and  Chorus 


Allegro  marziale   (J;  112) 
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Josephine,  Regnier,  Truffle  and  Chorus 
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Girls  throwing  out  hands  in  an  admiring  gesture  toward  Josephine;  Sleuths  proudly  striking 
their  chests. 
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N°12   DANCE 

In  the  style  of  the  old  French  Gavotte 
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3=^= 


nJ      i 


Pf 


a  a 


I 


*fr 


/T\ 


^     g 


BVppppp   ^|J^pp?pplJM'J;J;f 


Now 


itf 


done, be-yond  a  doubt;  And  that'swhyhe'spar-tic-u-lar,when  his     u -  ni-form's  laid  out ! 

/T\  ritard.  rs 


m 


|C\ 


3*         5»      fcj 


t*=* 


=S 


* 


i 


fe 


/T\ 


^N 


/T\ 
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fcfe 


a  tempo 


f       Jl    Ji  J)  J)    |J>Mv 


?IJl  Ji.h  J> 


e 


that  wasver-y       nice-ly  said.  Ah, 

//  tem/JO 


It     j)  £  /W/'/'i 


^JjJi  M^ 


^      K 


Your  comp-li-ments  are 


I 


fc^ 


fl!  tempo 


The     say-erreal- ly  meant  it,    too! 


g^ggg 


^^ 


f 


il  Jj> 


a^ 


m 


u 


m 


I 


^F 


^^ 


i        v  Ji|p-  ?  «fl  P  fy   P|!   J> 


fe* 


neat-ly    sped 


0   hand-some  is    as   hand-somedoes,Yet 


'"  *    ■■■  p  ip-  gp  p,ij,Ji  ^ipj  ',i?  i^p  tar  fr  i? 


But    best    of  all,they're  all  quite  true.  0    hand-some  is    as   hand-some  does,Yet 


|V  r  m 


m 


WW 


wm 


t=* 


(p  n  .vni 


*n 


y 


t^i 


f**rf 


k+ 


IM 


rttard. 


a  tempo 


T  p*  p  p  Mr  ,p  p  ip  p  P  p  ip~  p^^ 

it      must  be    con  -   fessd_  That      hand-some    do  -  ers      might    as  well,     And 
j,  u     ritara.        >    =-       => — /7\  a  tempo  ,c\ 


I  1  1  M  if   P  p   M 


E    E      ^      17^ 


it      must  be    con  -    fess'd       That      hand-some   do-  ers      might   as  well,     And 


/ 


l*f  pp  $  j,  [tea 


/Ov 


^ 


„    bet-ter,      be  well-dress'd 


1 1     J>  |  jg  ^  ^^ 


iC\ 


,C\ 


^ 


felt 


bet-ter,     be  well-dress'd! 


IF  g  * 


f  gg  g ... 


n 


/T\ 


^ 

W 


r  y  «n 


^  y  v  ['n 


^%f 


/TN 


^^r 


lit 


;l>  l .-' 


¥^ 
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£F— ^ 


58 


N2  16    I  AM  THE  GREAT   MOREAU 

Moreau  and  Chorus 


Allegro  moderato  (Jr92) 


^S 


MOREAU  f 

-A 


^ 


^ 


5 


;£ 


da 


fflE 


^jj 


m 


1.  I    am  the  great   Mo 

2.  I    am  the  great   Mo 

3.  I    am  the  great  Mo 


f 


m 


f  pomposo 


3^ 


;tf 


S 


p  ip  p  g  p  p  B  PP  pp   pp  plp"*T 


-r — ■— r — r r r — K '  r   '    r — r— K — F— * y — Y — V  '  r — 

I      meas-ure,seam,and  rip,      Con-sid-er,drop  astitch,andgive  a   snip,  Af- 

I     speak  and  all      o-bey.    Thisyeartheprop-ercol-or's  bleiefon-cie.  None 

reau!  The  help-less  Em-press  stirs  .My  soul  ar-tis-tic  and   my  aid    is  hers;  •    My 


reau! 
reau! 


P^m 


i 


m 


i 


m 


i 


>     i 


w^% 


y 


i  i  m 


f  i  i 


Is 


^ 


Hj  pp  p  p  |  If  pip  gj  i>.h  Ip-  fip 


fix  a  flounce,a  rib  -  bon,tie  a  bow,  And  lo!  a 
oth-er_vain  ap-peals.Ive  said  my  say,  And  so  I 
g-e-niuswith  herhelp-less-nesscon-fers,  For    Io_In 


mas  -  ter-piece, 
rule  my  world, 
tail  -  or -dorm 


m 


Chorus 


f 


J,       rA         A 


^P 


S 


a  mas-ter-piece, 

he       rules  his  world, 
in        tail  -  or  -  dom: 


lh 


*— £ 


g  P    II'    E    I 


S 


S 


1 


,^# 


^ 


^ 
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/; 


m 


I  am  the  great  Mo-reau, 


./■ 


f 


3E 


s 


fci 


rnwTf^^^ 


s 


Yes,  you  are  the  great  Mo  -  reau 


Fix       a  rib-bon.tie   a 


i^Y^o^^ 


^ 


^^ 


^r.Ncju.r^i^cji^tttf 


m 


s 


LP 


^ 


&*      s 


^J  i  *  llli 


s 


♦J-ibi 


» 


y 


/ 


^^ 


*      y  P  IP'   P  P 


k^h 


NMf 


a     mas  -  ter-piece, 

L __! A 


Yes, 


^fP 


fe 


5^ 


7=1 


bow,      and  lo!   a       mas-ter-piece, 


n\  y  ♦»  iVm  r 


You  are  the  great  Mo  -  reau! 


WMyr~t 


E 


S 


F=* 


SS 


JJJJJ^IP 


w 


i 


>•-!- 


Pf 


Wl  ..J1 ;   jj 


^ 


^ 


^ 


sis 


S  PBp  Jiplr-P 


I  am  the  great  Mo-reauL 


-^  m ' J 


n 


Z2^=£: 


t?       * 


*       * 


^ 


i.***?  s 
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N°  17  DANCE 
In  the  style  of  the  Bourree  d  'Auvergrxe 


Moderate) 


^  /7\ 


±=2 


5E 


i^ 


3EE££ 


-*-*- 


tz: — a 


f 


^^ 


n\ 


P 


p  I  JMp7  J) 


f3^ 


-7— y- 


-y-y- 


fa  ffrpifr 


Pgg 


»- »  ■ 


T?>- 


S 


* 


eg 


s 


fct 


f 


^ 


^ 


# 


^& 


p 


§3 


^ 


=# 


^ 


gg 


I 


m 


Zfe2 


F 


I 


ri 


a  Errry 


m 


m 


m 


m 


w^ 


^^ 


£. 


m  *Qj 


=& 


it 


fe 


j-  # 


P 


^ 


P 


P 


=?= 


*  Figures  III,  IV  and  V  may  be  repeated 
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N?  18    NOW  JUST  TO  PLEASE   ME 

Moreau  and  Chorus 


61 


« 


Allegro  scherzando  (J;i 


WH 


§ 


cUjJ'J  p 


^^ 


^5 


w/" 


ai 


sempre  staccato 


^S 


-y — y- 


zt=± 


'±.  -5 


>J  ^J     p  ^J    '^   >J   'c>    ^ 


2£ 


ritard. 


tzsi'ij'    a  tempo 


jfe 


» 


£ 


SE£ 


l.Now  just    to  please  me, look       at 

2.Andg~Ianceat   this     I     beg-        of 

TyJ.And    tell    me,  is      not  this        a 


m 


this! 
you! 

joy! 


fe 


Is  it      a  frock  for  dan-cing"?        A  few  dance  steps 

Oh,     what    a  love-ly  flar-ing! 
.*_  Oh,     what   a  mod-ishplait-ing-! 


I 

It 
This 


n 


^ 


^ 


^ 


f^@ 


F=f 


9tf 


b# 


co«  grazia 


^ 


^=         \^^P 


o-1 


>>:¥  p  g  p    ^pvpHJ    t     *     y  P  IP  P  P  P  P^^ 


callthis  frock  Sim-fli  -    ci    -      je 
is     a      mus-tard-greenchif  -  fon, 
blousel      call      it    En  -  chart  -  tresse. 


m 


u= 


m 


■^m 


There s  noth-ing-  to     it,    in    a  way,  And 
All     read-y    for  the  try-ing--on,'Tis 
JfShows    not     a  trace  of  b!ow-si-ness,It's 


£ 


5^a 


P 


^m 


w 


as 


m 


m 


X^ 


l^ 


girls     accel. 


t^3"  T^ 


■^iip    P    P    pf  f^|»J>  p    g  ,^p^ 

topp'd   with    tuck  -  er-ette       of  tulle,     It         looks     so    da*n  -"y     aTid    so  cool!     It: 


topp'd  with  tuck  -  er-ette  of  tulle,  It  looks  so  daln  -"ty  alid  so  c5ol! 
La  Bai-gneuse  be-cause,  au  fait  The  skirt  just  splash-es  ev  -  ry  way! 
char  -  ac  -   ter      the  grace -ful ,  gray.     How       chic  those    ruf  -  fles  fly     a-way! 

accel. 


Its 
It's 
It's 


/C\       GIRLS 


real  -  ly  not  too  much  to  say!  That  it        is     quite    en-  tran 

real  -  ly  not  too  much  to  say!   It's  ex  -  qui  -  site  -  ly      dar 

real  -  ly  not  too  much  to  say!    It  is     most   cap  -  ti  -  vat 
AKD  MEN 


angl- 
ing*. 


There's 

All 
Shows 


u 


11,2. 


mmm 


r\ 


13. ,con  colore  e  cresc.       *—ff, 
f-  '    JJ- 


it    is  quite   en-tran      -       cingf! 
ex-qui-site  -  ly   dar    -y        ing!. 


is  most  cap- ti- vat      -        iug"! 


N°  19    IT  REALLY  IS  VERY  ANNOYING 

Josephine  and  Chorus 

Allegro  marziale  (J =120) 
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Old  French  Melody 
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s 


i   1  i  r. 


P 


^m 


PP   "Jf  stage 


off  ^age 


1>7  7$    f 


>W» 


})yyj  y 


h  yj   y 


# 


m 


?•      m 


dm  r  P 


m 


s 


w 


m 


m 


I 


cresapoco  a  poco 


^KflJml  yjfikyflMgl&nl  nflffril  j 


ks&Jn  y 


r/  j   y 


v:\,\$S>y<i 


gown, To    think  that  the  Guard  is     de  -  ploy    -     ing",      As     tho  there  were  foes  to  put 


fe  icJ 


inn 


^ 


^§E 


s 


a  i 


m 


n 


ttit 


H=p 


•*-*- 


down!  And  it     seems.weare  free  in  cnn    -   fess    -    ing-,      That     mat-ters  could  hard-ly   b< 


fVjpr   i" 1 1"   ^   Mrrjr   p  |r    p  r  rr 


ggpfft 


-0* 


**  - 


^ 


^     J     I 
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When  la-dies  whom  gowns  are  ob-sess-ing'jRude     sol  -  diers  come  to   co  • 


worse, 


p  r  (i  r_4 


^ 


# 


r  p  r  r  r 


p^ 


ES 


iii 


pS 


He 


JOSEPHINE 


/=> 


W     \      V   )  =^=^=5 


JlivT 


Yet  we. 


will  show    no      fears!. 


# 


PPg 


^ 


£ 


^£ 


/ 


ben  marcato 


7-\}\  '=¥=1=^ 


i=Ei=i; 


*^*? 


i 


B 


i 


MM, 


fc 


A- 


r  <r      t  p J^ 


^ 


^? 


Sus    -     oi 


cionwell  de-fy! 


March         On!. 


$M 


m 


i 


mm 


M 


#H#^ 


^ 


$W= 


s 


^ 


n 


irfliiiiiiig 


gEg 


y  ^    v 


March         on!. 


bold 


gren  -   a       -        diers!. 


P^=P 


#Bf3 


gl 


iiU  *f  ag 


m 


m 


3s 


trem. 


m 


& 


-*?-• — -t 


tre?n. 


trem. 
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gPf 


W  j)i  j  11 


_     You      .shall. 


be  put  up  -  on! 


f  CHORUS 


S 


*  v    'r 


^^ 


£P 


j.i^A 


Yet  we. 


Pf 


i 


&m 


kH\    Prt 


// 


^M* 


*f**^ 


1 


v  ft      v 


S 


I 


S 


r  g J  J> 


^ 7  r  i  r. 


r  p J .  ^ 


will  show  no     fears,. 


Sus 


Pi 


cion  we'll   de  -  fy! 


f  h  rrr 


s 


ppsp 


^^ 


^ 


f=FEt 


r^ 


S 


frf#£ 


HM 


fe=l 


*^*> 


i 


jH 


i£i 


S 


JOSEPHINE 


w-^£ 


g^ 


y?    ?3 


i= 


'S^r- 


March.       on!. 


v  Marrh  nnl  M.in 


i 


March  on!. 


Bold 


March  on! 


Bold 


i 


^^ 


^ 


P33 


frfC.iJTl  rTJirrrCrnr  .?r£ 


^g 


w 


s 


s 


i 


trem. 


SI: 


a — y- 


tre?n. 

m 


(SB 


P 


'  r  PLLT 


s 


//"  cow  on'o 


w 


^ 


J» 


tt 


^ 


*=*= 


S 


US 


ip 


P 


P 


±± 


-y-y 


^i 


^2: 


P  rfrltirfo 


fj^fep 


r  rr  Pirrjr  p 


^ 


ss 


s^gf 


£5 


wm 


sempre  ff 


% 


?-*-*■ 


^s; 


fcl7». 


si****^: 


1 1 1)  r  p 


^^ 


i 


r  P  r r r j r  vf  ,\jm 


^ 


si  F  J  T^PhM I 


3* 


-''J^1  JJ 


i 


N920.     WITH    WONDERFUL  SAGACITY 

Rose,  Truffle  and  Chorus 

Allegro  moderato  (J  -  152) 


& 


^E 


/ 


?ff*¥ 


§j  J      J  j  J  f 


-y — y- 


^ 


y — y- 


g  cJ  ^  t^^*7 


^ 


7?.  j?; 


iTJ-JTp 


:*=?^ 


^ 


SN 


gg 


»£- 


p  p  r  PP  p  p  ir  >^ 


With  won-der-ful sa-g-a-ci  -  ty, 


And 


±E*E 


Bl    JTlYJ     ^ 


p^ 


£^» 


ji  jrriy^ 


fejEi£ 


^-* 


r^rrr^ 


dim. 


n/'  afe"«». 


F 


gg  >>  j^ 


^    & 


* 


y    v 


y     y 


£3 


r^ 


r> 


S  frr  M  p  Mr  j   j   f  iMMhs 


per- feet    per-  spi-  ca-  ci  -  ty, 


With        in-ner     in-tu-i-tion  and     a 


P  J  J  J     J   J    J 


*    JTy  J.  y  jt: 


»(U  S  F 


2 


*     J    * 


P 


f= 


g    ■    i 


LJ.J  7  ^ 


S 


y       y 


y      y 


e^ 


c-j 
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gg  I   P   p  P   r     y  P  '  P   M   p   M  ^ 


flaw-less  sense   of     tact, 


J^ 


I  al  -  ways    can      an  -    ti   -   ci  -  pate      A 


Bl 


^^5 


Sffii 


* 


CHORUS 

n\  oh, 


w  p  g  ppppgpip"pp  p p p nr ?? p  r7? n 


crimethat's  to  e-vent-u-ate,And  catch  the  main  ac-ces-so-ry_ 


be-fore  the  fact. 


wm 


vf^TT 


ke__pm/ 


i 


^N 


I 


m 


i    i 


^  i> 


CHORUS  OF  MEN 

(SLEUTHS  and  SOLDIERS) 

Tempo  di  Valse,  non  troppo  allegrro 


B  n>  ii  ft  T 


M  r  i  i  r  r~K  i  m  *  f  M  si  m  i  r  r 


* 


La,  la,  la,   la,  la,  la, 

do         just  what       you  ought     to 

J-U — ^N    J 


'Wii  tiw 


do,     And 


la,  la, 
al  -   ways 


la, la, 
tell     the 


la,  la, 

truth,_ 


la, la, 
If 


feri 


^ 


^ 


f=F=r 


^ 


» 


^ 


» 


f 


fn'iii'r 


r^r 


/ 


La,  la,  la,  la, 

Tempo  di  Valse,  non  troppo  allegro 


la, 


la,  la, 


i», 


Bj  :r  r     =• 


m  i  j^ 


^ 


a 


a 


iH 


=n 


ii 


ill 
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te « m  mi 


flflr^lV" 


&& 


■&* 


R.H. 


vvi>  ■'•  .1 


-&=m 


dim. 


»EB^ 


-7—f 


zt==t 


¥ 


"     CJ  'eJ''£J    gj    'PT*y 


=*=r* 


^-°"    ;*JUJiJ  J.HJ'IJ  j    j     I   hg#£^ 


Your  won-der-ful sa-g^a-ci  -  ty, 


And      per-fectper-spi-ca-ci- 


\ 


& 


ffi     I       lit 


^m 


l  J>yJ»y^ 


r- — -rrr'T 


w/"     flfe«». 


m  b  n 


^ 


7       V 


5! — y- 


v     y 


L-U    ^J       y     £>J     XJ    i^J 


^  J  *    t   J  i  p  M>  J*  J> J)  i)  B I  ^  i  J^^f^ 


ty 


And       in-ner    in-tu-  i-tion  real -ly  seems  to  me   at  fault!       You 


W 


«*  7   » 


y>  7  £ 


j  j  ;^=j   7  j) 

*  *       J       *  0  0< 


r^—r^r 


■  j  ■ 


» 


^ 


p 


gg        y  ^^^ 


7-    ■     7   J      y^_    7 


9—7  7    17 


^ 


r^ 


^  i  j^  I  i  i  l  I  j.  i  i  j^  I  i  i  j>  1  i 


i 


sing-  of    crime    as    tho'  you  thought  We     were  the  crim-i-nals  you  soug-ht.  It's 


m 


» 


* 


m 


?m 


7.7 


CJ^r^cJi, 
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La,     la, 


la,      la, 


la,     la, 


la,     la, 


la,      la, 


fete 


(  j.  j.  1 >=j. 


do 


just      what  we        ought  to  do.  And         al        -      ways 


^^ 


H^W 


ffi 


It  a. 


^^ 


« 


J^ 


i^ 


^ 


w£=k 


^  ;  J  J  i '.ji^?  ^^  i  ^K-UU-U 


tell  the        truth, 


m 


And       now         we      snap  our        fin      -     g"ers 


^ 


cresn. 


km  r  f  f 


iJli 


ii= 


M 


^ 


1=1 


Girls  advance  toward  Truffle 
and  snap  fingers. 


r>^>  j  t  r 


y_A_i_JL 


^^E£$ 


^^ 


feEf 


» 


Sn 


// 


ap!  /snap    j 

[fingers/ 


gg  i  >  j 


i 


nap!  //»«/>    )       snap!  /  ?""V    ) 

KJingers;  \jingers) 


snap 


/  snap    \ 
[fingers) 


i 


i 


» 


S 


« 


> 
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it 


« 


» 


^E 


^^» 
^HS 


^4 


& 


i 
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N221.    THE  LITTLE   BIRD 

Mme.  de  Lauriston  and  Chorus 


Tempo  di  Valse  (J  =  152) 


$ 


Mme.  de  LAURISTON 

rit.       »i/'r\ 


a  tempo 


$ 


1.  There  is       fine  po    -    et      -      ic        li     -     cense      in  the 

2.  There           is      gross         ex    -   ag    -    ger   -  a     -     tion        in  the 
:  -     rit.           q a  tempo 


a£ 


S 


nJL 


&-k 


% 


m 


m 


m 


¥ 


$ 


rit. 


rr\ 


a  tempo 


3=m 


tp> 


- w 
De      ■    vi   -    a  -    tions   from      the  truth      no 
Ne'er  a     bank  -  er,       at  a     mil  -   lion, 

/Ts         a  tempo 


sto    -   ries  hunts  -  men    tell, 
farm  -   er's   count       of     crops, 


rit. 


^sd 


P 


»£te 


^ 


i 


m 


m 


¥ 


n 


>l       n\     a  tempo 


X  m  f 


5 


£ 


fish    -    er  -  man         will    e'er         re  -  pel!  Bold   im  -  pro    -     vi    -    sa    -  tion 

talk  -    ing-   mon    -     ey,     ..ev     -     er    stops!  All     of       us         im    -    a     -    gi  - 

rit       ^      a  tempo 


W^f 


^m 


m 


i* 


§ 


i 


./tv 


i 


t 


^ 


i 


w 


w 


rit.  O     a  tempo 


i=£ 


— : W 

With  the 

Dif    -      fer- 
/r\     a  tempo 


in  the       sol    -   dier's      mar   -    tial     talk        pre  -vails! 

na    -     tion     g'ive  a        chance        at     times        to      play! 


t 


in?  ~">  I  J 


rit. 


¥ 


s 


-& 


S 


i 


m 


f  i  1 1  r  »r  I  r 


jfejifr. 


m 


m 
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rit. 
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yarn        is         ev    -     er    stretch  -  ing-     in        the  sail    -   or's  salt    -     y     tales: 
(extending  arms) 
en    -     ti     -     a    -    tion    dodg-  -    ing-  truth,     oc-curs,        I    sig-h        to      say: 

rit. 


(si) 


fc 


1=    £" 


»— —  9-=- 


^ 


s 


* 


i 


ii 


1 


rs  r\ 


i 


s 


f 


p 
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Mme.  de  LAURISTON 
With   CHORUS 

t-^     a  tempo 


'I1  ^  II1     rV     t 


m=£ 


rit. 


ca  -  tions 


^m 


Yet    of 


m 


a  tempo 

J     1/         J 


all       pre  -  var     -     i 


ff-ffl 


^M 


khich  j*g 


star  -  tied  ears     have  heard 


M 


feL^J 


i 


1^   #   i»   ^r     ■»    #  tig    jg 


J=J 


rit 


./?\ 


a  tempo 


rit. 


TZ 


N922.    VEILLONS  AU  SALUT  DE  L'EMPIRE 

Chorus 


Allegro  marziale  (J- =  104) 


Old  French  National  Air 
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N9  23  ALAS,  THE  GREAT  MOREAU 
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reau        is        caught!  A     need   -       ed     les    -     son    he'll    be     taught!  What  will  the 
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N°  24   FINALE:  THE   EMPEROR 
Rose,  Josephine,  Regnier,  Truffles  and  Chorus 


Allegro  marziale  (J;  120) 
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Hence  inpraise  of  him     we'll       vie! 
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MEN  (all  marking  timr.) 

Allegro  marziale 
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Tramp,  tramp,  tramp,tramp,  gro-gnards  of  the    Guard,  We're       not  used       to 

Allegro  marziale  (J  =120)  ^ 


m 


m 


% 


^^ 


# 


m 


,?L    ? 


^ 


c-072  ^n'o 


fo«  marcato 


gg§  mM 


MM 


t=t=H= 


m 


gm 


MM 


m 


r  *ir*r*i*  ''tj  M  1 1  ^m  N  Tfr  f 


tramp,  tramp,     tramp,tramp, 


Dus-  ty  roads 
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See    the  gold-en     ea-gles  dip  with 
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Allegro  moderato  J-120 
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cost!' 
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vul-gar  name  is    "base  in-grat-i    -  tude!" 
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em-p'rors  be  es-  chew'd,  That  sor-ry  trait  whose  vul-gar  name  is  "base  in-grat-i  -  tude!" 
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CHORUS 
Allegro  (J-=i20) 
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Allegretto  grazioso 
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sure  I'm  quite  con-tent  to  o-ver  -  look,. 
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The       fail-ure  of  the  task  you  un-der- 
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Allegretto  grazioso  (J  =84) 


o-ver-look! 


(with  an  arch  glance  at  Regnier) 


i  (with  an  arch  glance  at  Kegnier) 
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Tempo  diValse,  non  troppo  allegro  (J  =  is«) 


jsffc£ 


S 


de-fy!     Tra-ge-dy        now_        has 


^ 


m 


M 


t^F* 


-? 


»  » 


M 


M 


i 


i 


^E 


^^ 


w — zz 


fQ1 


pass'd        us       by!  What's  in   a       name? 


Naught  but  the    breath 


^m 


^ 


pass'd        us      by! 


What's  in     a        name?  Naught  but   the 


m 


$ 


Q 


^^ 


^m 


i=e 


t=* 


« 


« 


^ 


87 


rit. 


cresc. 


^ 


J'n\ 


That     lies     at 


times         'twixt 
rit. 


m 


life and  death! 


tf—*W 


breath  That         lies 


£ 


at               times           'twixt  life        and     death! 

rit. .  <C\        /T\       /^ 


$ 


* £ 


## 


% 


m 


M 


M 


/■/•esc. 


m. 


ffl 


^^ 


«r  tempo 


i& 


'Twixt  Hyp-po  -    lite 
ff  tempo 


and  Jean  Mo  -  reau, 


No  more  to 


^ 


'Twixt . 


a  tempo 


Hyp-po-lite  and      Jean. 


Mo  -  reau,       No  more  to 


t 


Ml 


-A- 


-J- 


•i 


^§ 


W 


S 


i 


lui 


»  * 


ii 


i 


^& 


(snap  fingers) 


rit. 


*r=r* 


piu  lento 


y  *r fl 


£ 


fct 


£ 


choose        than  that,  we  trow! 

(snap  fingers)  fit. 


fe=JEi 


p  i  r  )  »r  i  'i 


'Twixt   Hyp-po     -     lite 
piu  lento 


V     J    gS3 


«f   y    J    jgp 


choose        than  that,  we  trow! 


-z — i-P : k-» iW-4ri 


'Twixt   Hyp-po    -      lite 
piu  lento 


± 


1^ 


3 


SS^I 


^m 


5 


*£ 


-i — -f- 


J^z 


4*- 


J 


i§ 


13 


ft 


P 


88 


jyiargamente 


v  *>  kT~TjW 


^     a  tempo 


^ 


WWT, 


n 


m 


and  Jean  Mo  -  reau,  No  more  to  choose  than  that,    we    trow! 

Jf  largamente      >_^  ^_      f>\     a  tempo 


1 1 1  g  i  jg     i  y  tfr  r 


\f^r&  \k 


and  Jean  Mo  -  reau, 


ai§i 


i 


No  mote  to  choose  than  that,    we    trow! 

largamente       ^_^  ^     a  tempo 


§m 


m 


m 


w 


hfa 


:i 


Jf 


i 


## 


F 


CHORUS 


fWiP 


w 


^ 


now has 

at       N 


r 

care  we  11  de 

3=2=3= 


Tra -  ge  -  dy 


Yet    all     is 


m 


m 


well, 


fy! 


m 


\  y  7  [J 


I 


iS 


3-£ 


-i- 


!i 


a 


Si 


^ 


±t 


^ 


^  f  i 


i 


tt 


M 


it 


I 


f 


££ 


i^^r 


# 


fc* 


T^O- 


ii^^ 


pass'd  us 


by! 


What's    i  n       a 


name?. 


m  r  i  r1 


What's    in         a 

I    3   3 


Naught   but    the 
name? 


J- 


f^^ 


^ 


.^J^ 


p  i  i  j 


^i 


Z=» 


What's    in       a  name? 


Naught  but    the 


m 

jrrij  p  p 


%& 


& 


i 


P» 


89 


i=i 


J       l|J       J 


'twixt        life  and 

rit.    cresc. 


$==± 


death! 
t7\ 


rr  r 


f^f 


r  *r  r 

That     lies      at 
breath  That 


breath  . 


times     'twixt 


life,_    'twixt 


Naught     but      the 


lies  at 


times     'twixt 


m 


J=^ 


rit   cresc 


%m 


c  vy     <D 

life  and  death! 

life  and  death! 

S  n\    /t\ 


Mi 


=p 


r    r  r 


N 


breath 


That     lies     at        times      'twixt  life, 'twixt 

rit.  cresc. 


life      anddeatli! 

rs     r\    ns 


fc^fc 


l£EE*. 


$ 


V    t 


m 


% 


n  j    f 


I 


14 


tt 


m 


/7\ 


<o\    ,c\ 


Ml 


ft  a  tempo 


mm 


PP¥ 


W 


mm 


& 


'Twixt  Hyp-po 
ff  a  tempo 


lite 


and  Jean  Mo  - 


M 


m 


No  more  to 


^4=4 


choose         than 


fifei 


a  tempo 


m 


~A- 


m 


* 


-J- 


P 


its* 


S^3 


^ 


^'  J  f  i 


« 


i 


a 


iii 


I 


E^ 


U 


fingers) 


P^P 


Andante  maestoso 


5?= 


^ 


issi 


3E3 


that!  Yet 


9^r^ 


faril 


now. 


Right. 


gain'd  the 


ife 


ff 


12 


HH^ 


day, 

a-' 


9-=- 


^ 


ff 


/r\ 


1      tfU   |t^ 


P^F? 


i 


Right  gain'd  the  day,  g-ain'd  the  day, 
Andante  maestoso  < J- r se) 

ffflfflffgC.f 


I 


m  fffrrr 


fcrnffi 


15 


1 


*5| 


/C\ 


Jjf'ben  marcato 


i 


52 


•ft* 


=*= 


*a 


Truth      hav-ingwon,      hav-  ing  won,. 

Ill  I  II  III  ff  f  * 


Though  nap    - 


ping- 


ft 


£§ 


*  A  *-*  ft  A  J»*. 


^ 


i 


H§fc§ 


£ 


=3t»± 


a 


Na 


po 


le 


on,. 


W^¥ 


ifcl 


Though 


f— m 


allargando 


$ 


^   ^     Allegro  vivace 


SE 


^a-po  -  le 


m 


napp'd Na-po-le 

allargQndo  ^ 


m 


m 


^l 


s 


attargandp  ■ 


W2i  in 


Allegro  vivace  < J ■ r  84) . 


I 


fe#£ 


I 


IS  LiJk  fill 


a 


i 


Q  ; 


(C«r<am) 


-f2." 


^.Vnwfcwsjsj 


WMIfflmm 


SMfflSBa™! 


mm 


imMmMm 


wsmm 


nil 


m 


i 


« 


M 


mm 


fflwn 

I.       .    ■:       !  I     ..' 


iiiiii 


ip,  i 


te 


in 


■ 


• 


■  Hi  SB 


mSSm 


gwS 


i  m 


.V1,',;!'  'I 


WHS 


nrai 


$m 


IB 


